
The Museum of Care

ISLAND IN THE 
FUTURE

VISUAL ASSEMBLY: 
BETWEEN 

PLAYGROUND AND 
MUSEUM

by Andris Brinkmanis



Andris Brinkmanis is an art critic and curator, born in Riga and 
based in Brunate and Milan. He is a Senior lecturer and the Course 
Leader of BA in Painting and Visual Arts at NABA in Milan and 
Visiting Professor for the Art Academy of Latvia Curatorial Course. In 
2021 he has curated and edited the book “Asja Lācis. L’agitatrice 
rossa. Teatro, femminismo, arte e rivoluzione” (Meltemi, 2021). His 
most recent curatorial projects are “Over Exposed” (Museo Irpino, 
Avellino, 2023); “Panoptic Garden” a one week intensive public 
program for the Pavilion of Uzbekistan at the Venice Biennale, with 
Sara Raza (Venice, 2022),  “Infancy and History” (OCAT, Beijing 
2019); “Signals from Another World. Asja Lācis and Children’s 
Theatre” (AVTO, Istanbul 2019), “Asja Lācis. Engineer of the 
Avant-Garde” (Latvian National Library, 2019), “2nd Yinchuan 
Biennale. Starting from the desert Ecologies on the Edge” with 
Marco Scotini (Yinchuan, China, 2018); “Mei Lan Fang and The 
Soviet Theatre” (Research project for “The Szechwan Tale. Theatre 
and History” at the First Anren Biennale in Anren, China and Milan in 
2018); “Signals from another world. Asja Lācis Archives” 
(Documenta 14, Kassel 2017); and “Disobedience Archive (The 
Park)” with Marco Scotini (SALT, Istanbul, 2014). Brinkmanis has 
collaborated with magazines and publications such as Corriere della 
Sera, Alfabeta 2, Flash Art International, Monument to 
Transformation, SOUTH as a State of Mind and Studija. His 
research is centred on alternative education and the relationship 
between education and visual culture.



ISLAND IN THE FUTURE



What we’ll explore:

•How can cultural practitioners influence the unfolding crisis?
•How can solidarity networks help can us to adapt?
•What role do decentralized technology hubs play in survival?
•Which tools, knowledge, and infrastructures do we need to share?

We are beyond the point of simply debating degrowth or circular economies. 
Climate disasters are no longer a distant threat—they are happening now, 
bringing social and political crises with them. At the same time, scientific 
breakthroughs, new technologies, and community-led solutions already exist. 
The challenge is how to connect them into something bigger.
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OF ART



FUN PALACE 



Cedric Price Fun Palace for Joan Littlewood 
Project, Stratford East, London, England 
(Perspective)1959–1961

https://www.moma.org/artists/7986-cedric-price


Fun Palace for Joan Littlewood was conceived for the 
East End of London as a "laboratory of fun" and "a 
university of the streets." Although it was never realized, 
unlike other visionary projects of the 1960s it was fully 
intended to be built. Designed as a flexible framework 
into which programmable spaces can be plugged, the 
structure has as its ultimate goal the possibility of 
change at the behest of its users. Price belonged to a 
generation of British architects and educators who used 
architecture both to address the future and as the 
ultimate social art. Price's personal vision of the city was 
inventive and playful and expressed his sense of 
architecture’s moral obligations toward its users. Price 
was fascinated by new technology and believed that it 
should both serve the public and further human freedom. 
He was determined that his work would not impose 
physical or psychological constraints upon its occupants 
nor reduce them to a standard form—unlike typical 
modern architecture.







NEW BABYLON 









GLOBAL TOOLS 1973–1975











MARJETICA POTRČ 











ISOLA PEPE VERDE







RECETAS URBANAS by Santiago Cirugeda









FARMING 
AS A WORK 
OF ART



AGRICOLA CORNELIA









FERNANDO GARCIA DORY







BONNIE ORA SHERK THE FARM







COOKING 
AS A WORK 
OF ART



FOOD by Gordon Matta-Clark

https://whitney.org/artists/3592








FOOD NOT BOMBS











RIRKRIT TIRAVANIJA
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SUPERFLEX













ARTE UTIL







TANDEL FUND OF ARCHIVES





DAVID GRAEBER INSTITUTE ST. VINCENT





VISUAL ASSEMBLY ST. VINCENT




